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 D
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tw
elv

e
Sh
e 
kn

ow
s t

ha
t

Za
a 

im
pli

es 
the

 v
ita

l m
ale

 a
nd

 fe
ma

le 
rep

ro
du

cti
on

, a
nd

Za
ba

 m
ea
ns
 to

 h
it 

or
 b

ea
t, 
an

d
Za
ba

di 
is 

the
 su

bs
tan

ce
 ta

ke
n 

fro
m 

a 
civ

et 
ca
t a

nd
 u

sed
 in

pe
rfu

me
, a

nd
Za
fe,
 a

 n
ou

n, 
me

an
s s

lim
e 
an

d 
sli
pp

eri
ne

ss,
 a

nd
Za
ha

ma
, a

lso
 Z
ah

im
u, 

me
an

s c
on

fus
ion

, n
ois

e, 
op

pr
ess

ion
an

d 
dis

tre
ss,
 a

nd
Za
ini

, is
 to

 c
he

at,
 d

ec
eiv

e 
or
 p

ers
ua

de
 to

 d
o 

wr
on

g, 
an

d
Ze
ng

ea
 is

 to
 se

arc
h 

for
, a

nd
 Z
im

vi 
is 

a 
sp
iri
t, 
a 

de
mo

n 
or
 a

fai
ry.

Tel
l m

e, 
say

s t
he

 F
ren

ch
 C

on
su
l a

s s
oo

n 
as 

he
 a

nd
 A
lfr
ed

 a
re 

alo
ne

. 
fift

y-t
wo

eig
hty

-fo
ur

Su
pp

os
e 
the

 la
nd

lad
y 
say

s: “
Th

is 
is 

hid
eo
us
”, 

an
d 

yo
u 

say
: “
Th

is 
is 

lov
ely

” –
 a
ll 

rig
ht,
 th

at’
s t

ha
t.

1. 
On

e 
int

ere
sti
ng

 th
ing

 is
 th

e 
ide

a 
tha

t p
eo
ple

 h
av
e 
of 

a 
kin

d 
of 

sci
en

ce
 o

f A
est

he
tic

s. 
I w

ou
ld 

alm
os
t l

ike
 to

 ta
lk 

of 
wh

at 
co
uld

 b
e 

me
an

t b
y 
Ae

sth
eti

cs.
2. 

Yo
u 

mi
gh

t t
hin

k 
Ae

sth
eti

cs 
is 

a 
sci

en
ce
 te

llin
g 

us
 w

ha
t’s
 b

ea
uti

ful
 –

 a
lm

os
t t

oo
 ri

dic
ulo

us
 fo

r w
or
ds
. I
 su

pp
os
e 
it 

ou
gh

t t
o 

inc
lud

e 
als

o 
wh

at 
so
rt 

of 
co
ffe

e 
tas

tes
 w

ell
. 

3. 
I s

ee
 ro

ug
hly

 th
is 

– 
the

re 
is 

a 
rea

lm
 o

f u
tte

ran
ce
 o

f d
eli
gh

t, 
wh

en
 y
ou

 ta
ste

 p
lea

san
t f

oo
d 

or
 sm

ell
 a
  
ple

asa
nt 

sm
ell
, e

tc.
, t
he

n 
the

re 
is 

the
 re

alm
 o

f A
rt 

wh
ich

 is
 q

uit
e 
dif

fer
en

t, 
tho

ug
h 

oft
en

 y
ou

 m
ay
 m

ak
e 
the

 sa
me

 fa
ce
 w

he
n 

yo
u 

he
ar 

a 
pie

ce
 o

f m
us
ic 

as 
wh

en
 y
ou

 ta
ste

 g
oo

d 
foo

d.

(Th
ou

gh
 y
ou

 m
ay
 c
ry 

at 
so
me

thi
ng

 y
ou

 li
ke
 v
ery

 m
uc
h.)

fou
rty

thi
rty

-ei
gh

t
an

d 
Pe
ter

 st
ar
ted

 w
rit
ing

 o
n 

the
 b

asi
s o

f t
ha

t.

Ev
ery

 w
ee
k, 

all
 th

ro
ug

h 
Se
pte

mb
er,
 I 

wo
uld

 g
et 

an
 e
nv
elo

pe
 fu

ll 
of 

dia
log

ue
, w

ith
ou

t a
ny
 d

ire
cti

on
 o

r d
esc

rip
tio

n, 
lik

e 
in 

a 
sta

ge
 p

lay
. T

he
re 

wa
s n

o 
co
nta

ct 
be

tw
ee
n 

us
; h

e 
wr

ote
, a

nd
 I 

pr
ep

are
d 

the
 fi

lm
. T

he
re 

wa
s a

 g
row

ing
 g
ulf

 b
etw

ee
n 

the
 w

or
k 

Pe
ter

 w
as 

do
ing

 in
 S
alz

bu
rg 

an
d 

the
 fi

lm
 th

at 
wa

s g
rad

ua
lly
 ta

kin
g 

sh
ap

e 
in 

Be
rli
n, 

in 
dis

cu
ssi

on
s w

ith
 th

e 
ac
tor

s, 
an

d 
the

 p
hy
sic

al 
pr
ep

ara
tio

ns
. P

ete
r’s
 sc

en
es 

– 
tho

ug
h 

be
au

tif
ul 

an
d 

po
eti

c 
– 

we
re 

lik
e 
mo

no
lith

s f
ro
m 

he
av
en

. 
Bu

t t
he
y 
did

n’t
 fi

t: 
the

re 
wa

s a
 c
om

ple
te 

dis
co
rd
 b

etw
ee
n 

his
 d

ial
og
ue

s, 
the

 sc
en

es 
we

 e
nv
isa

ge
d 

an
d 

the
 lo

ca
tio

ns
 w

e’d
 d

ec
ide

d 
on

.

Pr
ep

ara
tio

ns
 fo

r t
he

 p
ro
du

cti
on

 w
ere

 n
ot 

ye
t c

om
ple

te 
an

d 
the

 se
ts 

no
t y

et 
rea

dy
.

six
ty-

sev
en

eig
hty

-fi
ve

Th
e 
pr
ac
tic

e 
of 

scu
lpt

ur
e 
us
ua

lly
 in

vo
lve

s s
om

e 
of 

wh
at 

Ch
ate

lai
n 

de
scr

ibe
s a

s t
he

 c
om

po
un

d 
ar
ts:

Mo
reo

ve
r, 
the

 d
eb

ate
 is

 n
ot 

sim
ply

 th
eo
ret

ica
l a

nd
 a

bs
tra

ct, 
for

 th
e 
co
mp

ou
nd

 a
rts

 re
qu

ire
 th

e 
int

erv
en

tio
n 

of 
hig

hly
 q

ua
lifi

ed
 a
rti

san
s u

sin
g 
ma

ter
ial

s w
hic

h 
are

 
oft

en
tim

es 
co
ns
ide

rab
le 

an
d 

co
stl
y. 

If 
on

e 
wa

nts
 to

 e
ns
ur
e 
co
nti

nu
ity

 o
f t

he
se 

cra
fts

me
n 

an
d 

the
ir 

sk
ills

, t
he
y 
mu

st 
be

 g
ive

n 
a 
mi

nim
um

 a
mo

un
t o

f r
eg
ula

r w
or
k,

Th
at 

is 
rep

ro
du

cti
on

.
eig

hte
en

thi
rty

-ei
gh

t
I t

rie
d 

to 
co
mp

res
s t

he
m 

in 
or
de

r t
o 

en
joy

 th
em

.

An
d 

I k
no

w 
tha

t p
ro
ba

bly
 so

un
ds
 a

 b
it 

we
ak

, b
ut 

the
 th

ea
tri
ca
lity

 o
f c

ine
ma

 is
 to

 d
o 

wi
th 

en
joy

me
nt,
 to

 d
o 

wi
th 

us
ing

 th
e 
ph

ysi
ca
l c

on
tex

t i
n 

or
de

r t
o 

ge
t o

ut 
of 

an
oth

er 
on

e 
in 

a 
wa

y, 
an

d 
the

 b
ea
uty

 o
f i

t f
or
 m

e 
is 

tha
t y

ou
 c
ou

ld 
sit
 th

ere
 a
nd

 w
atc

h 
ab

so
lut

e 
sh
it 

an
d 

thi
nk

 a
bo

ut 
so
me

thi
ng

 e
lse

 a
ny
wa

y.

So
 fo

r m
e 
the

 w
ho

le 
thi

ng
 w

as 
a 

co
nd

uit
 th

ro
ug

h 
the

 sc
ree

n 
an

d 
int

o 
so
me

thi
ng

 e
lse

 o
r s

om
ew

he
re 

els
e.

eig
hty

-th
ree
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six

“T
he

n 
wh

at 
do

 th
ey
 d

o 
wi
th 

yo
u?
”

Ra
tso

 n
od

de
d 

so
me

 m
or
e. 

Th
en

 Jo
e 
go

t t
o 

his
 fe

et 
an

d 
be
ga

n 
to 

sh
ou

t. “
We

ll, 
wh

at’
s t

he
 c
op

s g
ot 

to 
do

 w
ith

 th
at?

 T
ha

t’s
 n

on
e 
of 

the
ir 

fuc
kin

g 
bu

sin
ess

 w
ho

 
wa

lks
 a

nd
 w

ho
 d

on
’t! 

Ma
n, 

I s
we

ar,
 y
ou

 ta
lk 

lik
e 
a 

pe
rso

n 
wi
th 

a 
pa

pe
r a

ssh
ole

! D
on

’t 
yo
u 

kn
ow

 w
ha

t y
ou

 a
nd

 m
e’s

 g
oin

g 
to 

do
? Y

ou
 a
nd

 m
e’s

 g
oin

g 
to 

Flo
rid

a.”

“F
lor

ida
! W

ha
t t

he
—

”
Fo
ur
tee

n

fift
y-o

ne
I s

ha
n’t

 g
ive

 m
yse

lf 
tim

e 
to 

fee
l a

ny
thi

ng
 e
xc
ep

t j
us
t v

ery
 p

ro
ud

.

Ro
be

rt: 
I’ll

 w
rit
e 
an

d 
tel

eg
rap

h 
wh

en
ev
er 

it’s
 p

os
sib

le.
Pa

us
e

Jan
e: 

Th
is 

is 
ho

rri
d, 

isn
’t 

it?
Ro

be
rt: 

I r
ea
lly
 m

us
t g

o.
Jan

e: 
No

t j
us
t f

or
 a

 m
inu

te.
Ro

be
rt: 

I’m
 g

oin
g 

to 
kis

s y
ou

 o
nc
e 
mo

re 
no

w, 
an

d 
the

n 
I w

an
t y

ou
 to

 tu
rn
 a
wa

y 
an

d 
go

 o
n 

tal
kin

g, 
so
 th

at 
yo
u 

wo
n’t

 se
e 
me

 a
ctu

all
y 
lea

ve
 y
ou

.
Jan

e 
(in

 a
 st

ifle
d 

vo
ice

): V
ery

 w
ell
, m

y 
da

rli
ng

.

Ro
be

rt: 
Kis

ses
 h

er 
lin

ge
rin

gly
.

tw
en

ty-
six

thi
rty

-th
ree

It’s
 th

e 
on

ly 
wa

y 
I’d
 e
ve
r g

et 
rid

 o
f t

he
 ra

t.”

“Je
ez
is,”

 p
lea

de
d 

Sli
ck
 in

 h
or
rifi

ed
 to

ne
s, “

do
n’t

 ta
lk 

lik
e 
tha

t, 
Rh

od
a. 
Yer

 le
ad

in’
 w

it’ 
yo
ur
 c
hin

. I
’m

 w
it’ 

yo
u, 

kid
, a

nd
 y
ou

 k
in 

tru
st 

me
. B

ut 
do

n’t
 fe

rgi
t I

’m
 o

ne
 o

’ 
the

 m
ob

, a
nd

 if
 L
oo

ey
 fi

gg
ere

d 
I w

as 
he

lpi
n’ 

yo
u 

pic
k 

up
 g

uy
s o

n 
the

 si
de

 I’
d 

be
 a
 d

ea
d 

pig
eo
n, 

an
d 

yo
u 

too
.”

Ro
dn

ey
’s 

sca
lp 

be
ga

n 
to 

pr
ick

le, 
an

d 
his

 sk
in 

we
nt 

da
mp

.
fou

rty
-si

x

tw
en

ty-
fiv

e
Le
t u

s t
hin

k 
a 

litt
le 

ab
ou

t i
t.

Ob
ser

va
tio

n 
sen

ten
ce
s, 

tak
en

 n
arr

ow
ly, 

are
 c
om

pa
rat

ive
ly 

foo
l-p

ro
of.
 T
ha

t i
s w

ha
t m

ak
es 

the
m 

the
 tr

ibu
na

l o
f s

cie
nc
e. 

It 
is 

wh
en

 w
e 
mo

ve
 to

 o
the

r s
en

ten
ce
s t

ha
t 

the
 d

an
ge
r o

f m
ist
ak
en

 te
sti
mo

ny
 so

ars
. O

n 
the

 o
the

r h
an

d 
ne

ith
er 

the
 o

bs
erv

ati
on

 se
nte

nc
es 

no
r t

he
 o

the
rs 

are
 k

na
ve
pr
oo

f. W
ha

t a
bo

ut 
lie
s?

It 
wo

uld
 b

e 
a 

so
rry

 w
or
ld 

if 
we

 c
ou

ld 
no

t u
su
all

y 
tru

st 
ou

r f
ell
ow

 m
an

.
fift

y-s
ix

six
ty-

sev
en

Ste
ve
ns
 d

are
s y

ou
 to

 re
ad

 h
im

, a
nd

 th
ere

 w
as 

a 
tim

e 
wh

en
 fe

w 
ac
ce
pte

d 
the

 c
ha

lle
ng

e.

Hi
s b

ril
lia

nt 
fir
st 

vo
lum

e, 
Ha

rm
on

ium
, p

ub
lis
he

d 
wh

en
 h

e 
wa

s f
or
ty-

fou
r y

ea
rs 

old
, d

id 
no

t m
ak
e 
ne

ar
ly 

the
 st

ir 
in 

19
23

 th
at 

it 
ha

s b
ee
n 

ma
kin

g 
sin

ce
 th

en
. 

Or
na

te,
 b

iza
rre

, d
iffi

cu
lt, 

an
d 

mi
dd

le-
ag

ed
, it

 su
cce

ed
ed

 p
erh

ap
s t

oo
 w

ell
 in

 d
ism

ay
ing

 th
e 
rea

de
r. 
It 

is 
the

 w
or
k 

of 
ne

ith
er 

a 
yo
un

g 
po

et 
no

r a
 tr

ad
itio

na
l p

oe
t, 

no
r, 
to 

 th
e 
rea

de
r o

f 1
92

3, 
wa

s i
t t

he
 w

or
k 

of 
a 

we
ll-k

no
wn

 m
od

ern
. I
ts 

un
ac
co
mm

od
ati

ng
 su

rfa
ce
 is

 fu
rth

er 
co
mp

lic
ate

d 
by
 a
n 

ob
liq

ue
 a
nd

 v
ari

ou
s p

res
en

ta-
tio

n 
of 

the
 p

oe
t’s
 v
oic

e.

Its
 y
ou

thf
uln

ess
, a

nd
 th

ere
 is

 m
uc
h 

of 
the

 st
yli
sh
 tw

en
tie

s y
ou

thf
uln

ess
 in

 it
, is

 c
alc

ula
ted

.
eig

hty
-tw

o

thi
rty

-th
ree

Ch
ild

’s 
pla

y 
– 

the
 v
ery

 th
ing

 to
 je

st 
ab

ou
t!’ 

”

No
 a

cto
r’s
 F
als

taf
f w

ill 
sat

isf
y 
us
. B

ut 
the

 M
ar
low

e 
So
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 m
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 c
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 o
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 c
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 c
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e 
Lio

n-
He

ar
ted

 so
un

d 
lik

e 
No

el 
Co
wa

rd
 a

s a
n 

un
de

rgr
ad

ua
te?

Mo
st 

of 
the

se 
arm

ou
red

 b
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, d
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 d
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 p
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cla
ss 

wh
ine

s, “
W
he

re 
ca
n 

I fi
nd

 it
?”)

 M
y 
be

st 
ex
am

ple
 o

f t
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r b
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 m
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 c
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s d
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 d
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